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Description 
 

This course addresses to MA and PhD students. 
 
Introduction 
As the bridge between East and West, between Europe and Asia, between 
civilization and barbarism, and between different stages of growth, the Balkans 
were regarded too Western to be cast as being entirely Eastern and too European 
to be cast as entirely non-European. The teaching module on international 
migrations in the Balkans will offer insight into musico-cultural encounters, in 
spatial, temporal and religious terms. 
 
Course themes: 

 Migration of the Serbs in the Middle Ages and the (re)location of musical 
and artistic centres; 

 The Great Migration: musical and artistic “consequences”; 

 Cultural Routes in the 19th and Early 20th Centuries in the Balkans: the 
“artistic dialogues” between Romanian, Greek, Bulgarian and Serbian 
religious music and art. 
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Impact 

On successful completion of this module, students should be able to: 1) 

Demonstrate advanced factual knowledge of the historical, cultural and artistic 

discourses attached to international migrations in the Balkans; 2) Think critically 

about the cultural/artistic role of migrations in EU history; 3) Show proficiency 

in analzying and interpreting specific topics, concepts and ideas from European 

Studies disciplines (history, humanities). 

 1st acad. year: 2nd acad. year: 3rd acad. year: Total over 3 years: 

N° of hours 6 6 6 18 

N° of students 25 25 25 75 

Discipline of 
audience 

Music, Art, humanities 

Year/type of study 2nd cycle (Masters) Doctoral studies 

Nature                     Optional New 

 
 
 


